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sion, or of class and race conflict, farm peonage, delinquency
and penology, freedom and totalitarianism.

Oftener perhaps than the big studios, independent pro-
ducers felt the urge to experiment, as illustrated in the pic-
tures made by the veteran actor Charlie Chaplin, His first
with music and sound effects, "City Lights" (1931), briefly
touched upon the ironies of unemployment and showed
Charlie, the starving tramp, dissuading a broker from suicide
by slapping his own puny chest and exhorting the titan to
buck up. More explicit was *'Modern Times" (1936), a
view of regimentation in the machine age, with class riots,
jails, Hoovervilles, the speed-up and other forms of exploita-
tion, until finally the little man went mad and fled the hive
of mass production. Banned from Italy and Germany, this
film was succeeded by "The Great Dictator" (1940), assail-
ing even worse kinds of regimentation. Although Chaplin's
ability to mimic Hitler no longer seemed very funny to audi-
ences at that late hour, the actor made amends by an impas-
sioned closing plea for personal liberty, racial and religious
tolerance.

Among major producers the Warner Brothers pioneered in
controversial themes. Their box-office success "I Am a Fugi-
tive from a Chain Gang" (1932) induced competitors to
follow. In 1934 "Our Daily Bread" dealt with subsistence
farming, while "Imitation of Life" shyly approached racism.
The next year "Black Fury" attempted an impartial por-
trayal of coal strikes, and 1936 brought "Fury," a stark
vision of lynch law that conceded a sentimental end, and
"Millions of Us," an anonymous Hollywood product on the
subject of joblessness and unionization. The following year
marked the apogee of Hollywood's social consciousness, with
such pictures as "They Won't Forget," treating mass hatred
and mobs; "Black Legion," about race terrorism in the
Middle West; "White Bondage," the sharecropper's struggle
for life; "Make Way for Tomorrow," the tragedy of old
age lacking social security; "Dead End," the slums as breed-